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Definition
A foliate motif much used in
medieval art and derived from the
depiction of the acanthus plant in a
decorative context during
Antiquity. Medieval renditions of
the acanthus are generally not as
true to the actual plant as those of Antiquity, reducing it to an image consisting of
stylized fleshy fronds. 10
 Example shown: sample of an Acanthus Leaf from THE
GOTTNENG MODEL BOOK, 15th c. Illuminator’s manual
The complete, formal representation of a device
with supporters, a crest and a mantle. A
complete coat of arms with shield, helm, wreath,
crest, mantling and usually a motto.16
 (Right)
The Royal arms of George IV at Andreas church
on the Isle of Man.

Refers to shades of black, white and gray.
See Archival.
A synthetic medium developed c. 1950, that is quick-drying and retaining brightness. It
permits effects of transparency and impasto but is generally used for work in flat color. 4
In (AEthelmearc acrylic paint is discouraged from scribal use since it is not a medieval
medium. In addition, there is a medium known as "acrylic gouache". This is a type of
acrylic paint and is also discouraged from use in the SCA.
Etymology: Late Latin anthropomorphous of human form, from Greek
anthropomorphous, from anthrop- + -morphos -morphous
Date: 1827
1 : described or thought of as having a human form or human attributes
<anthropomorphic deities>
2 : ascribing human characteristics to nonhuman things <anthropomorphic
supernaturalism> 13

An initial composed wholly or partly of human figures.
Anthropomorphic motifs occur in other decorative contexts
as well. 10
 To the right, anthropomorphic Initial A in the
form of Two men Carrying a Branch, Italy 15th c.

The classical world of Greece and Rome, prior to the decline of the Roman Empire
during the 5th century and the occupation of much of its former territory by barbarian
people. This is pre-SCA time. 10

see Award of Arms
Etymology: Middle English aprentis, from Middle French, from Old French, from
aprendre to learn, from Latin apprendere, apprehendere
Date: 14th century
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1 a : one bound by indenture to serve another for a prescribed period with a view to
learning an art or trade b : one who is learning by practical experience under skilled
workers a trade, art, or calling
2 : an inexperienced person : NOVICE <an apprentice in cooking>
- ap·pren·tice·ship /-t&(sh)-"ship, -t&s-"ship/ noun 13

In the SCA an apprentice is a formal student to a Master or Mistress of the O
 rder of the
Laurel.
An ornament or style of ornamentation consisting of fine, linear foliate designs in
curvilinear patterns, derived from Islamic art. 10

The word "archival" refers to art materials that contain a low acid content. This allows
the art material to last longer without yellowing or disintegrating. The term archival is
often associated with a quality of paper (acid free paper) that has a pH of 7.7 to 9.5
where acid free has a minimum pH of 7.0 or above. Archival is better for the artist than
acid free. Archival safe ink contains low to no acid. 8
Bearing heraldic arms. 13

Abbreviation for coat of arms. Heraldic devices were embroidered or painted onto
coats or tabards, hence the name. 16
 The heraldic emblem that identifies a person or a
group. The right to bear that emblem is a gift of the Royalty until such a time as a
person or group is Awarded Arms, Arms are referred to as a device. Arms and devices
are registered with the College of Heralds and subject to its approval. See also Coat of
Arms.
An order for a scroll, usually received by the scribe from the Signet Officer. Some
Signet Officers give assignments through guilds as well as directly. Some royalty also
give assignments directly to the scribes.
An object that identifies a person, most often used for saints. Saint Catherine, for
example, is usually depicted with the wheel, the instrument of her martyrdom. 10

In the SCA, this award grants the right to ‘bear arms’ in the SCA. Anyone may register
a ‘device’ with the SCA’s College of Arms, but until an Award of Arms (or award that
grants such with it) is granted to an individual, what you display is a ‘device’, not a
Coat of Arms. It is a minor technical difference, but the award also grants the title of
Lord or Lady, and there are a variety of title language equivalents that can be used for
those who wish to use a specific language for their persona. Historical Note: The first
Award of Arms in the SCA were granted at Twelfth Night, AS III (1969) by King
Caradoc ap Cador (West Kingdom).17
Any unfinished scroll assignment beyond the date of court it was given.
A widely used misnomer for any Oriental brush, which is more frequently set into a
reed than a bamboo handle. However, there is a true bamboo brush, not in very wide
use; the "bristles" are the pointed end of a bamboo stalk, finely divided or shredded and
shaped so that it resembles a regular pointed brush with exceptionally long bristles. 1
An SCA term, referring to a style of Gothic illumination in which the image shows a
bar along the boarder that has ivy coming out of it. The bars were frequently painted
with red and/or blue with fine decorative white painting on top. Gold was also popular
on these illuminated pieces. See also Gothic.
Translated: bottom of the page. These are
scenes found at the bottom of the page of
text, usually unframed. The scene may
or may not pertain to the text above.
Found in Gothic illuminations from the
13th century on. 10

The material that glues gold leaf to a support. Because of the nature of base, it will
always be slightly raised from the surface. 6
The widest place in the round red sable brush; also the bulge in single red sable hair. 1
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Bestiary

Books consisting of descriptions and tales of animals, birds,
fantastic creatures, and stones, real and imaginary, which are
imbued with Christian symbolism or moral lessons. They were
highly popular during the 12th and 13th centuries, especially in
England. 10
 T
 o the right: The Ostrich. From Aberdeen
Beastiary, England, 13th c.

Bifolium (pl.
bifolia)

A sheet of writing support material (generally parchment during the Middle Ages)
folded in half to produce two leaves (i.e., four pages). A number of bifolia folded
together form a quire.10
The nonvolatile adhesive liquid portion of a paint that attaches pigment particles and
the paint film as a whole to the support. It also distinguishes one paint from another
(I.e. oil paint uses oil as a binder). 8
An obsolete designation for graphite. The terms black lead and plumbago were used
before the actual composition of graphite was known; they continued to be sued until the
first quarter of the 19th century. 1
An SCA term for scrolls that have i llumination completed, but with no calligraphy.
Usually used to fill in at the last moment, there is no deadline, so scribes who can't do
deadlines can always do blanks. Some have order badges or blank shields shapes on the
scroll, to fill in for the individual getting the s croll. Blanks are also often used as gifts,
either from the scribe doing them to the seated Royalty, or the Royalty requests some
for gifts to other kingdoms.
Etymology: Middle English blason, from Middle French
Date: 14th century
1 a : armorial bearings : Coat of Arms b : the proper description or representation of
heraldic or armorial bearings
2 : ostentatious display.13  See also Emblazon.
The movement of paint to an adjoining areas. This can occur due to an excess of water,
type of carrier or medium. 1
An original print made from a single carved wooden block, i.e. woodcut.1 In the SCA,
some scrolls done in black and white are done to look like block prints. See also
woodcut.
Also called a primer or horae, for use in private devotion. Its central text, the Little
Office of the Blessed Virgin (or Hours of the Virgin), is modeled on the divine office
and represents a shorter version of the devotions performed at the eight canonical hours.
The text, known from the tenth century, was originally read only by ecclesiastics; it
entered into more popular use by the end of the twelfth century, often being attached to
the Psalter, the book more commonly used for private devotions before the emergence
of the book of hours. Books of hours were medieval best-sellers and have survived in
relatively high quantity. They are not nearly always illuminated, in a manner
commensurate with the patron's budget, and often contain a miniature or set of
miniatures for each major textual division. These subjects include sense from the life
of the Virgin, Christ, and King David, depictions of the saints and themes relating to
death and judgment. The patron was sometimes portrayed. Decorated letters as well as
images can be found in books of hours. 10

Decorative surrounds, or borders, were popular in gothic and renaissance illumination
and evolved during the 13th century from the extenders that sprang from decorated
letters. A border surrounds text and/or image and may occupy margins and
intercolumnar space. Some borders are in the paneled form, others are composed of
foliate decoration or bars, that latter often sprouting plant forms and known as foliate bar
borders. A full border surrounds an image or text on all sides, while a partial border
frames only part of the area in question. 10


Binder/Binding
agent
Black Lead

Blanks

Blazon

Bleeding
Block Print

Book of Hours

Border
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A service book containing the texts necessary for the celebration of the divine office. A
breviary is often adorned with decorated or historiated initials and more luxurious
copies contain miniatures depicting biblical scenes or the performance of the office. 10

This smooth surface paper is made by layering two or more sheets of p
 aper and
binding them together to make one thick sheet. 2
A tool used to apply paint to a surface. It consists of a gather of
animal hairs or bristles set in a plastic compound, held in a metal
ferrule to which a wooden handle is attached. The most highly
prized variety of hair is red sable. Differently shaped brushes are
used for oil and watercolor painting. The bristle brush is used for
oil painting. In recent years, nylon bristles have been used to
make brushes for use with acrylic and polymer paints. Standards
for the quality, design and behavior of artists' brushes have been
established over centuries of experience. Although inferior grades
are common, those of top quality reflect the age-old striving for
perfection, through the selection of materials from sources
throughout the world and attention to manufacturing details.
Today, brushes are among the few remaining mass-produced items
that are the product of a handicraft industry, all significant
operations being carried on by skilled workers. 1

The standard brush for oil painting made of selected hog bristles. The most common
bristle brushes, categorized by shape, are rounds, flats, brights, and filberts or ovals.
All come in sizes numbered from 0 to 12; a number of special extra-wide or extra long
brushes are usually available. The length of the bristles in a flat brush is 2 1/2 times
the width. The bristles of the best brushes are curved, and in the flats they are set so
that the outer bristles curve inward; the bristles therefore retain an even width when
stroked on a surface, rather than splaying outward like broom. Brights, which are also
flat in shape, are stubbier, thinner, and stiffer. Prior to about 1869, round brushes were
used almost exclusively; flats and brights, which most present-day painters find more
versatile, have been popular for no more than a century. 1
1. The appearance of waves or bulges in a canvas that has slackened on its stretcher,
or in paper that is supposed to be flat.
2. The appearance of a raised wave, ridge, or bulge in a paint surface, due to cleavage
between the ground and the support. 1
An implement with a hard smooth rounded end or
surface, used for smoothing and polishing. In
gilding, burnishers are usually small forms of
polished agate mounted in wooden handles. They
are available in a number of sizes and shapes and
are quite expensive. The 15th century artist-writer
Cennino Cennini recommended burnishing with a
dog's tooth or with hematite. 1 The example seen
here is an image of burnishers from p 170 of Calligraphy & Illumination by Patricia
Lovett
Smoothing the surface of a metal to give it a mirror like shine. The result of burnishing
gold was making it so smooth that it went from a yellow color to a dark brownish color.
Etymologically, burnishing means "making brown"; for it comes from the Latin
"brunire". 7
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The Byzantine Empire is named for the ancient city of Byzantium, where Constantine
the Great founded a new city, Constantinople, as the eastern capital of the Roman
Empire in 330. Byzantine manuscript illumination is characterized by an iconic
approach (see icon), a relatively fixed iconography of biblical scenes, the use of flat gold
backgrounds, but a generally naturalistic rendering of figures. At certain periods,
however, Byzantine illumination shows a tendency toward a mannered, expressionistic
style. 10

A painting or decoration executed in several shades of a single color: a monochrome
painting. When done in various s hades of gray, it may also be called grisaille; when in
yellow, cirage. Friezes and wall decorations that imitate bas relief are frequently done in
camaїeu, in the manner of cameos. This term is also used for a painting in two or three
tints, in which the object represented are not rendered in their natural hues. 1
A fine hair used for brushes. Despite its name, it comes from the tail of a squirrel. The
camelhair brush, used for watercolor and other aqueous paints, is relatively soft and
floppy. Being the cheapest kind of hair brush, it is widely used by children. 1
From the Greek for "beautiful writing". It is a script
that exhibits exceptional and often self-conscious
artistry and aesthetic quality in design and execution.
The art of fine writing was appreciated during the
Middle Ages and the Renaissance, with certain scribes
becoming noted for their beautiful and decorative
script. 10 To the right, sample of Calligraphy from page
147 of Calligraphy & Illumination by Patricia Lovett.
The quote is by Thomas James Cobden-Sanderson and
the calligraphy is by Hermann Zapf.

Carpet Page

Etymology: French carolingien, from Medieval Latin Karolingi Carolingians, from
Karolus Charlemagne + -ingi (as in Merovingi Merovingians)
Date: 1881
: of or relating to a Frankish dynasty dating from about A.D. 613 and including among
its members the rulers of France from 751 to 987, of Germany from 752 to 911, and of
Italy from 774 to 961. 13

An ornamental page particularly favored in insular art,
sometimes incorporating a cross into its design that
derives its name from its visual similarity to an Eastern
carpet. Unlike decorated incipit pages, carpet pages do
not carry text. 10
  To the right, carpet page from the
Book of Kells.

Carrier

The surface you paint upon. See also Ground.
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A milk protein, used as a binder in casein colors, and as an adhesive. It is produced by
drying the curd of soured skim milk to form a yellowish powder. Casein is
water-soluble only in the presence of an alkali such as ammonia; hence, paints with a
casein binder and casein adhesives are water resistant on drying. Casein was first
introduced commercially in the 19th century. Before then, a crude form of it, sometimes
called by its Latin name of causeum, has been made from ordinary pot cheese. Some
authorities believe that casein was the binder used in some of the paints of early
civilizations. Curd glue was used by the ancient Egyptians, Greeks, Romans, and
Hebrews. Casein ins mentioned as an adhesive in 11th century manuscripts, but its
used as a paint binder does not seem to be recorded earlier than 18th century. It may
also be used in stead of glue as a binder for gesso. 1
The Celts were originally an Iron Age people,
occupying Central and Western Europe, whose culture
spread throughout much of the West. Following
Roman expansionism of the first century B.C. to the
first century A.D., the Celts were pushed back to areas
of the Atlantic seaboard (Ireland, Scotland, Man,
Wales, Cornwall, and Brittany). Celtic art is
characterized by a sophisticated abstract approach,
featuring devices such spirals, key patterns,
anthropomorphic and z oomorphic features, and
interlacing or knot work. See also Insular. 10
 To the
Right, Chi Ro from the Book of Kells
Etymology: Middle English, from Old English cealc, from Latin calc-, calx lime; akin to
Greek chalix pebble
Date: before 12th century
A soft white, gray, or buff limestone composed chiefly of the shells of foraminifers b :
chalk or a material resembling chalk especially when used in the form of a crayon 13

A nude infant, usually depicted with wings, popular in
Renaissance art as a means of enriching the decorative quality
of a work. 10
 T
 o the right, Putto: Giovan Pietro Birago. Putto
Playing the Lute.Sforza Hours, Italy 1490
A clear gum exuded by all species of wild and domestic cherry trees. When allowed to
soak, it swells and absorbs water; it is then used as a binder for pigments, especially as
a substitute for gm Arabic in gum tempera colors. Although it is not widely used
commercially, its history as a water-paint binder goes back to the 10th or 11th century
in northern Europe. Peach, plum, apricot, and almond trees also yield gum whose
properties as paint binders are identical to those of cherry gum. 1
These are the colors found on the color wheel, including red, red-orange, orange,
yellow-orange, yellow, yellow-green, green, green-blue, blue, blue violet, violet and
red-violet.
From the Greek word chrysographia, meaning "writing in
gold," chrysography is the use of powdered gold, mixed
with glair or gum to create an ink; when dry, the i nk is
usually burnished. 10
  To the right, Chrysography, from
Cesena, Biblioteca Comunale Malatestiana, Capitolo Della
Cattedrale, Corale D, c. 1486.
Etymology: Middle English cote of armes, translation of Middle French cote d'armes
Date: 14th century 1 : a tabard or surcoat embroidered with armorial bearings
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2 a : the particular heraldic bearings (as of a person) usually depicted on an escutcheon
often with accompanying adjuncts (as a crest, motto, and s upporters) b : a similar
symbolic emblem 13

Originating in the first century, the codex (from caudex, the Latin word for tree bark) is
a book composed of folded sheets sewn along one edge, distinct from other writing
vehicles such as roll or tablets. The codex was initially a low-grade form manufactured
on papyrus. Its portability and ease of consultation made it popular among Christians.
Following the Christianization of the Roman Empire in the fourth century, the codex
supplanted the roll as the favored vehicle for literary texts. 10
This watercolor paper has a semi-rough surface and is sometimes called "Not" meaning
"not hot press". It is not as ideal for precise detailed work as hot press paper. 2
The heralds of the SCA, they administrate the system of registering arms. Alternately,
the heralds of the Kingdome (Aethelmearc College of Heralds), they act as the voice for
the royalty and landed Nobility (Barons and Baronesses), help with running
Tournaments, read scrolls at Court, help with making announcements, and generally add
to the ambience of events (acting as a period loudspeaker system). These activities are
known as "Field" or "Court" heraldry. The AEthelmearc College of Heralds also
engage in "Book" heraldry by maintaining databases of devices and awards, assisting
people with submission of devices and names, commenting of heraldic submissions, and
administrating the Kingdom segment of the registration system.
The scribes of the kingdom, both active and inactive scribes and novices. One is
considered an active scribe if one produces one scroll per year for the kingdom. The
lists of scribes are kept by the Signet Officer.
A mechanical drawing instrument for describing circles and arcs,
usually consisting of two hinged legs or a rod with sliding points that
adjust for different diameters. 1
A circular arrangement of the hues of the spectrum in the order in which they appear in
nature.1
See Dutch Metal.
Etymology: Middle English composicioun, from Middle French composition, from
Latin composition-, compositio, from componere
Date: 14th century
1 a : the act or process of composing; specifically : arrangement into specific proportion
or relation and especially into artistic form b (1) : the arrangement of type for printing
<hand composition> (2) : the production of type or typographic characters (as in
photocomposition) arranged for printing. 13

Art of the early Christians of Egypt, especially during the 4th-7th centuries, when
Egyptian was part of the late Roman and, later the Byzantine Empire. Coptic wall
paintings was flat and highly stylized, as was Byzantine art in general, although the
Coptic work also had roots in the realistic Fayoum portraits of the 1st-4th centuries. The
Copts also produced woven tapestries employing decorative patterns of plant and bird
forms in wool and linen, as well as stone and ivory carvings, illuminations, and
pottery.1 The example here is a sample of late Coptic art (Archangel Michael) from
http://www.tigtail.org/M_View/TVM/Mez/b.byzantine%20art/byzantine.html
SCA term for a sheet of paper or glassine that protects the scroll. It is used for
transporting of a scroll, or to protect the scroll while you are working on other sections.
The finest of steel drawing pens. The nib of the crow quill is extremely slender and
firm, allowing very delicate and precise lines to be drawn. Prior to the production of
steel nibs in the early 19th century, the crow quill pen was actually made from the wing
feather of a crow. 1
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The seated Royalty of a kingdom (the King and Queen together), the seated royalty of a
Principality (Prince and Princess) are referred to as the Coronet.
An initial composed of non-figural, non-zoomorphic
decorative elements. 10


The selection and arrangement of the formal elements in a work of art; the expression of
the artist's conception in terms of a composition o f these elements. Factors such as the
direction, size, and shape of lines, angles, and forms and such considerations of
composition and organization as spatial relationships, symmetry or asymmetry, rhythm,
and dynamics are all elements of design. Among the features of visual art that are not
specifically design elements are color, texture, the artist's handling of his materials, and
subject matter or emotional content. Giorgio Vasari titled the technical treatise that was
incorporated in the 1568 edition of his The Lives of the Painters, Sculptors, and
Architects "The Three Arts of Design: Architecture, Painting, and Sculpture."
Accordingly, these three arts have continued to be classified as the arts of design. 1
A figure or design, used to identify an individual, family, or nation. See Heraldry. 10
 In
the SCA an individual or group that has not received Arms from Royalty is said to have
a device and not arms.
From the French diapre ("variegated"), a diaper pattern is a
repetitive geometric pattern. Although used as early as the 11th
century, it often acted as a background in Gothic illumination.
Some artists even seem to have specialized in diaper grounds. 10


see lettering pen
Date: 1884
1 : the act or an instance of furnishing or authenticating with documents
2 a : the provision of documents in substantiation; also : documentary evidence b (1) :
the use of historical documents (2) : conformity to historical or objective facts (3) : the
provision of footnotes, appendices, or addenda referring to or containing documentary
evidence
3 : INFORMATION SCIENCE
4 : the usually printed instructions, comments, and information for using a particular
piece or system of computer software or hardware 13

An amusing figure, often of a grotesque character.
Drolleries appear throughout the history of book
illumination, from insular works such as the Book of Kells
to late medieval manuscripts such as the prayer book of
Charles the Bold, but they were particularly popular from the
13th century to the 15th century. 10
 (right) Initial N with a
Monkey Playing Bagpipes and A Reader. Third quarter of
the 15th c. Italy.
Brass with a low Zinc content that is made into leaf for use in gilding as an imitation of
gold leaf. It is also called metal leaf, composition leaf, and bronze leaf. Dutch metal
must be lacquered, shellacked, or varnished to prevent it from tarnishing rapidly. It is
used primarily to gild inexpensive frames and to decorate furniture. Because the color

Page 8 of 29
This is not for sale. It is for educational purposes only.

Æthelmearc Scribal Hand book (the Red Book) Glossary

Dyes or stains

Egg Tempera (Egg
Yolk Tempera)

Emblazon

Exemplar
Expressionistic

Facsimile

Field Scribe
Flesh side

Freehand drawing
French Curve

French Leaves
French Vine Work
Fresco

UDSL 2003

of Dutch metal is inferior to that of gold and because its natural metallic luster is
impaired with its coated to prevent tarnish, it is not a satisfactory substitute for gold in a
fine work of art (however, in the SCA people do choose to use it as a cheaper form of
gold leaf for award scrolls). 1
Substances which possess this property of identifying themselves with other substances,
and sharing their color with their hosts, are known as dyes or stains. In contrast to these,
pigments, in the ordinary sense, simply lie on the surface of other materials and stay
there only as long as nothing causes them to come away, unless they are deliberately
attached in some way with the binding medium. 7
The traditional form of tempera paint consisting of pigments ground with pure egg
yolk. The plain egg yolk, cleaned of the white and separated from its sac, is a
well-known natural emulsion binder. It contains the same ingredients as the whole
egg, but in different proportions. Thinned with water, it is used as the binder for the
classical and unusually delicate egg tempera paint. 1 & 8
Inflected Form(s): em·bla·zoned; em·bla·zon·ing /-'blAz-ni[ng], -'blA-z&n-i[ng]/
Date: 1589
1 a : to inscribe or adorn with or as if with heraldic bearings or devices b : to inscribe (as
heraldic bearings) on a surface 13

The picture of a device. See also Blazon.
A book from which another is copied. See Model Book and Peca System. 10

An expressionistic style of painting is one that conveys a sense of
heightened emotionality. This often entails a mannered or
exaggerated treatment of forms. An expressionistic approach was
especially prevalent in phases of Byzantine and English art and
in German illumination. 10
 (right) Expressionistic: The
Crucifixion from Evesham Psalter, 1250-60

Etymology: Latin fac simile make similar
1 : an exact copy
2 : a system of transmitting and reproducing graphic matter (as printing or still pictures)
by means of signals sent over telephone lines 13

SCA term for doing scribal work at an SCA event, often under less than ideal
conditions. ☺
The side of a sheet of parchment or vellum that originally faced the animal's flesh.
This is generally whiter and softer than the hair side. The two sides are often readily
distinguishable, save in insular manuscripts, where skins were not scraped down as far
so that both sides retain a suede-like surface and sometimes a stiff cellulose character. 10

1
Drawing executed without the aid of mechanical devices. 
A thin, rigid piece of clear plastic or some other material, cut in a
continuously curved or scroll shape so that it can be used as a guide for
ruling curves through a series of points that are not on the arc of a
circle. 1
see Bar and Ivy and Gothic
see Bar and Ivy and Gothic
A preeminent mural painting technique, in which permanent lime proof pigments,
dispersed in water, are painted on freshly laid lime plaster. Fresco (Italian for "fresh") is
some times referred to as buon fresco or true fresco to distinguish it from other
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techniques that approximate its effects. In fresco, the pigments are absorbed into the
wet wall by capillary action and become an integral part of the wall's surface. Indoors,
on a properly prepared support, fresco is one of the most permanent painting
techniques. 1
1. A piece of interlaced or perforated ornamental
work, as in pierced work.
2. An angular, continuous band design, which in
several variations was much employed in
ancient Greek and Roman decoration and is still a traditional motif for moldings and
borders: also called meander, Greek fret, Greek key, Roman key, gather and wall of
Troy pattern. 1
Being of short duration b : difficult to grasp or retain : ELUSIVE c : likely to evaporate,
deteriorate, change, fade, or disappear <dyed with fugitive colors>.13
A swelling that forms on the bark of an oak tree after it has been
stung by an insect laying its eggs. Tannic and Gallic acids
contained in gallnuts can be soaked out in water, the gall solution
forming the basis of ink. Gall can also be sued in tanning
processes. 10

A composition of gypsum or chalk and size sometimes with other materials. Applied to
a panel it provides a smooth absorbent white ground for painting, usually in tempera.
It can also be modeled in relief. The term gesso is sometime used for plaster of Paris, a
white gypsum powder that forms a paste when mixed with water and hardens into a
solid, used by sculptors for molds and casts. Gesso is also a binding medium used for
gilding. 7
The application of gold or silver to a surface. Gold could be applied as an ink, in an
expensive powdered form, for use in detailed work and in chrysography, but was more
frequently applied in the medieval illuminations in the form of gold leaf. 10

A small portable book attached to a girdle or belt. Girdle books were most often Books
of Hours or Prayer Books carried for devotional purposes (especially by wealthy
women) and frequently had high-quality metalwork bindings. They were particularly
popular during the 15th and 16th centuries. 10

1. In gilding, a gold size made of beaten egg white mixed with a little water and
allowed to stand overnight. It may be used to lay leaf the morning after it is
prepared, but if left longer still, it becomes stickier and even better for sizing. Glair
has long been used as a size, but most modern gilders prefer a weak solution for hide
glue or gelatin because unless a fresh batch of glair is made fairly frequently, the egg
white develops a putrid odor that is unpleasant in the draft-free conditions preferred
by gilders.
2. In painting, a little-used medium, with relatively weak binding and film-forming
qualities. Glair was sometimes used in manuscript illumination to bind very pale
or reactive colors for which an egg-yolk medium was unsuitable. The chief use of
egg white today is in the whole-egg composition that is used in egg-oil tempera
emulsion. 1
A smooth, glossy, transparent or translucent paper. Familiar through its use in
packaging and envelope windows, it is used by art conservators as a facing in lining an
oil painting by the wax-adhesive method; since wax does not adhere strongly to
glassine, the paper can be peeled away after any ironing or pressing treatment. 1
See Grant of Arms
Gold beaten into leaf for use in gilding. Gold is the most malleable of metals. It may be
drawn out to a cobweb filament and beaten so thin that the resulting gold leaf will
transmit light and display a characteristic greenish
color when held up to the light source. Since gold is
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also on of the most inert metals, it does not tarnish or become dull. Because of these
properties, its occurrence in pure form in nature, and its intrinsic values, early
civilizations learned how to use gold decoratively as leaf, and art that developed over the
centuries into a highly refined craft. Gold leaf is sold in books of 25 three-inch-square
leaves, packed between glassine or tissue paper dusted with boled to keep the leaves
from sticking. It is also sold in ribbon form in tissue paper rolls of various widths and
length. The standard leaf is 23 1/2 carat; leaf of this so-called rich gold is about
1/300,000 of an inch thick and about 2,000 leaves weigh one ounce. Two other types of
leaf also available are lemon gold (18 1/2 carat) and pale gold (16 carat). Since these are
alloyed with the less malleable silver, they are somewhat thicker and thus easier to
handle than pure gold. See also patent gold leaf.
1. Pertaining to European art between the mid-12th
and mid-15th centuries. The High Gothic period
spanned the 13th and 14th centuries, although the
Late or Flamboyant style was not fully developed
until the early 15th century. In painting and
sculpture, a fairly homogeneous International style
existed about 1400-1420, after which the
Renaissance style gradually replaced it, beginning
in Italy. In painting, manuscript illumination
reached its peak during the Gothic era, although
panel painting and fresco became increasingly
important, especially in 14th-century Italy with the
Sienese school and Giotto. Popular elements for
illumination include a love of the courtly and the
grotesque, an interest in an essentially naturalistic
depiction of the figure (although a penchant for courtly elegance, along with
mannered or expressionistic styles could intrude); and a decorative approach to
initials, frames, and backgrounds, with a greater use of gilding.
2. In calligraphy, a hand that was developed during the 12th century, when this art was
practiced chiefly in monasteries, which were the literary and artistic enclaves of the
Middle Ages, and in the universities, which were the legal centers. Gothic is a
highly stylized hand, with thick down strokes and thin upstrokes bent back at the
ends. It has a decidedly vertical character and is a very compact hand, giving the
impression of almost covering the page with ink, whence its other name, black-letter
hand. 1 & 10
Gouache is a more opaque watercolor due to the higher density of finely ground
pigment. High quality gouaches contain a greater density of pigments, where lower
grades contain more of an inert white pigment, such as chalk. The term 'gouache'
originates from the Renaissance, when the Italian masters painted 'a gouazzo' with
water-based distemper or size paints. 2
The second level of awards that conveys rank in the SCA. Recipients may use the title
"Lordship" or "Ladyship" and is referred to in the third person as "the Honorable
Lord/Lady…" grants of Arms may accompany Court Baronages, Landed Baronages,
and other Kingdom specific awards.
An allotrope of carbon that is grayish-black, semi crystalline, flaky, and greasy. These
qualities limit its usefulness as an artist's pigment but favor its use for pencils, special
industrial paints and lubricants. Graphite was first mined in Barrowdale, England, in
1664 and used for writing purposes in small lumps mounted on a stick. It was not until
the 18th century, however, that its true composition was determined and the material
was given the name graphite. It has previously been called plumbago or black lead. The
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latter misnomer has persisted in the designation of the modern graphite pencil as a lead
pencil. 1
Monochromatic painting, generally employing shades of
gray (the term derives from gris, the French word for "gray"),
executed in a black pigment (such as lampblack) and an inert
white pigment (such as chalk). Grisaille first appeared in the
late 13th century but was especially popular from the second
half of the 14 th century through the 15th century. 10


A hybrid and comic figure, often combining elements from
various human and animal forms. Grotesques often bear no
obvious relationship to the texts they embellish, although they
can carry a commonly understood meaning derived, for
example, from bestiary-related texts. They were popular in
gothic art from the 13th century on, especially as marginalia.
See also drollery. 10

The word 'ground' in connection with paintings is a little ambiguous. If a picture is
painted on a brick wall covered with plaster, either the brick or the plaster might be
called the ground. By common consent, however, nowadays, the plaster in this case is
usually called the ground, and the brick wall the 'carrier'. So in a panel painting, the
wooden panel is called the carrier, and the layer of gesso, or plaster, or whatever there
may be between the wood and the painting, is called the ground. Some people still
refer to ground as the surface upon which you paint and interchange it with carrier. 7
Etymology: Middle English gilde, from Old Norse gildi payment, guild; akin to Old
English gield tribute, guild -- more at GELDDate: 14th century: an association of people
with similar interests or pursuits; especially: a medieval association of merchants or
craftsmen. 13

A hardened sap or exudation from any of various trees and shrubs. Some are soluble in
water; the rest will absorb water and swell enormously when soaked in it. Gums are
used in vehicles or binders for aqueous colors, in tempera emulsions, and as adhesives,
sizes, and stiffeners. Gums are insoluble in the volatile solvents (alcohol, turpentine,
etc.) in which resins may be dissolved. 1
Is not a true gum, but a resin collected from Ferula, a very large genus of Old World
plants of the carrot family normally used medicinally. A base for laying gold leaf. 6
A gum obtained from various trees of the genus Acacia, grown in Africa, Asia and
Australia. The best varieties have always come from North Africa. Gum arabic is
soluble in water. It is used as the binding agent for watercolor paint. The best grade
gum arabic comes from the Acacia senegal; they are sometimes identified as Senegal
gum or Kordofan gum. Gum arabic may be obtained in lump or powder form. 1
see Sandarac.
Any brush made of flexible animal hair rather than stiff bristle. The finest hair brushes
are made of red sable. Second-quality brushes may either have less red s able gripped
with the ferrule or be a mixture of red sable and some less expensive hair, such as ox
hair. Russian sable, which is dark gray rather than reddish but otherwise resembles red
sable, is also used in second-best hair brushes. Fitch and badger hair, as well as dark
squirrel (known as camel hair), are also popular, although camel hair is rather soft and
floppy, so that it may be used only for certain special effects. Ox hair, on the other
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hand, is a little more rigid and springy than red sable and most other hairs used for
artists' brushes.1
The side of a sheet of parchment or vellum that once carried the animal's hair. This
side is generally darker and smoother than the flesh side and may carry speckled traces
of hair follicles. 10

A pointed implement of metal or bone (often a stylus) used for ruling, drawing, and
annotation. A hard point leaves a ridge-and-furrow effect on the writing surface rather
than a graphic mark. 10

Most award scrolls. This refers to the fact that awards often come with heraldic
precedence and therefore the scrolls are official kingdom documents. This is dependent
on the Kingdom in which you live.
The science of describing armorial bearings. Heraldry developed in the West during the
12th century and evolved along with concepts of nobility and chivalry during the 13th
and 14th centuries. Military identification symbols had been known in Antiquity, but
there systematic use emerged as an adjunct to medieval feudalism, serving to identify
knights in full armor. Heraldic devices were employed by secular society, by the
Church, and by guilds and corporations. By the 14th century, strict rules concerning the
significance of different components of a coat of arms were in full force. The language
of heraldry is French. There is an elaborate vocabulary for the blazoning (or
describing) of a shield, involving its tinctures (color), charges (geometric patterns, called
ordinaries, or the figures or objects depicted), and the way in which the arms are
"differenced" to indicate collateral branches. Helmets and supporters (figures such as
the lion and the unicorn, supporting the shield) also obey complex rules and
nomenclatures. Many illuminated genealogies, pedigrees, and heraldic manuals were
produced during the later Middle Ages. The occurrence of heraldic devices within
manuscripts also yields valuable evidence concerning ownership.  10
The spot or one of the spots of highest value in a picture; also a depiction of the high
point of a form to give final emphasis to a convexity.1
A letter containing an identifiable scene or figures,
sometimes relating to the text. Historiated initials, first
encountered in insular illumination of the first half of
the eight century, became a popular feature of medieval
illumination. Borders can also be historiated. 10

see Book of Hours
Paper that has been pressed with heat, creating a surface that is smooth and suitable for
detailed, precise work. 2 You can remember "hot press" as having "the wrinkles ironed
out" or "hot scribes use hot press".
The actual color of anything identified by a common name such as red or
greenish-yellow. In describing the direction towards which a hue tends, as in color
comparison, the standard procedure is to use the following pairs of terms: A blue is
described as either greenish or purplish; a red as either bluish or yellowish; a green as
bluish or yellowish; a yellow as greenish or orangey; a violet or purple as bluish or
reddish; an orange as yellowish or reddish; a gray as cool (bluish) or warm (towards the
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red or yellow); a brown as cool (greenish) or warm (reddish). Grays and browns can
also be described as neutral, i.e., neither markedly cool nor markedly warm, but a
neutral hue is cooler than a warm one.1
An important component of the Renaissance, is a system of study characterized by a
revival of classical learning that originated in Florence in the late 14th century. As an
adjunct to this revival, the conscious reformation of script and book design was
promoted during the 14th and 15th century by Italian humanistic such as Petrarch,
Poggio Bracciolini, Niccolo Niccoli, and Coluccio Salutati. Florence and Rome were at
the forefront of humanistic book production, with other centers such as Milan and
Bologna remaining more conservative. Nonetheless, the force of the movement was felt
throughout Europe from the later 15th century on. See the Renaissance and White
Vine-Stem. 10
An icon (the Greek word for "image") is a likeness of a sacred personage or subject that
is venerated. Icons originated in the Byzantine Church, typically in the form of small
paintings on wood supports, but there influence can be perceived in Western art. 10

Illumination, from the Latin illuminare, "to enlighten or illuminate," is the
embellishment of a manuscript with luminous colors (especially gold and silver). In
the past, the coloring of maps and prints was also called illumination. A miniature is
sometimes referred to as an illumination. 10

Illusionistic painting is that which successfully creates
the impression of three-dimensional space on a
two-dimensional surface. 10
  (right) Illusionistic from
Gerard Hornebout Angels Picking Lilies: Gabriel
Showing Gideon the Dew-Covered Fleece1515.

Inhabited Initial

An enlarged letter at the beginning of a chapter,
paragraph, or important section of a text that contains
human or animal figures, but not an identifiable
narrative scene (which is a historiated initial). In
habited initials are particularly characteristic of
Romanesque illumination. Borders can also be
inhabited. 10


Initial

An enlarged and decorated letter introducing an important section of a text. Among
the most common forms of initials are decorated, anthropomorphic, zoomorphic,
inhabited or historiated. 10

The word derives from the Latin encaustum ("burnt in"), since the Gallic and tannic
acids in ink and the oxidation of its ingredients cause it to eat into the writing surface.
The basis of medieval ink was a solution of gall (from gallnuts) and gum, colored by the
addition of carbon (lampblack) and/or iron salt. The ferrous ink produced by iron salts
sometimes faded to a red-brown or yellow. Copper salts were occasionally used too,
sometimes fading to gray-green. Ink was used for drawing and ruling as well as for
writing and, when diluted, could be applied with a brush as a wash. 10

Refers to a period of close cultural interaction between
Britain and Ireland, from around 550 to 900 A.D.

Ink

Insular
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Elements of Celtic, Germanic, antique, early Christian, and Mediterranean culture fused
together to form something new, entirely the product of the islands of Britain and
Ireland. Characteristic feature of Insular book production is the integration of
decoration, script and text. The earliest developments in Insular manuscript art seem
to have occurred in the six-seventh century Ireland and its outposts. Irish influence was
transmitted to England and Scotland, where it fused with Germanic and Pictish artistic
styles, producing a spectacular hybrid form known as Hiberno-saxon art, which includes
such monuments as the Book of Durrow, the Lindisfarne Gospels, and the Book of
Kells. 10
 Example shown is a page from the Book of Kells.
Decoration consisting of apparently interwoven straps or ribbons.
Interlace was known in Antiquity and much favored in Germanic art,
whence it was transmitted to Insular art, which further developed the
form. Interlace also survived in parts of Italy and in Coptic Egypt. 10

(Right) Interlaced circle.
In painting, a hue designation for an intense black, named after the highly polished
mineral of that name. 1
Formal usage of Japanese family crests date back to the
eleventh century. Each of the high-ranking courtiers in those
days began using a specific textile design for his most
formal costume worn at the Imperial court. The powerful
ruling Fujiwara family stimulated the practice of using a
symbol for each family name. The courtiers, therefore,
crystallized the costume designs as their family emblems
and placed them on their carriages as well. These emblems
later became the family crests used on costumes for formal
occasions—one crest in the center of the back, one on the
back of each sleeve, and, as the height of formality, one each
on the left and right front. The emblems used by the courtiers
were refined and elegant. They included wisteria, peony, iris, autumn bellflower and
crane. There are between 300 and 500 basic designs of family crests. If their variations
are added, there are several thousands. They include animals, plants, natural phenomena,
manufactured objects and geometric forms. Circles, angular forms, geometric designs
and diamond shapes are based on the primitive designs. They are also called mons. 9
Example shown is a samples of Kamons from Hasegawa Toi: The Summer Siege at
Osaka Castle from the Momoyama period (16th c).
see Fret.
see interlacing.
The Kolinsky sable comes from a region of northern Siberia. In order to survive this
harsh clement, the sables there produce a hair that is quiet strong yet supple and springy.
The hair comes from the tail of the male sable’s winter coat. This hair is believed to be
the cream of the crop when it comes to watercolor brushes. 2 & 3 Hair from the tails of
many species is in high demand for paint brushes. Among the Chinese, for example, the
tail of the kolinsky or China mink (Mustela sibirica) is used for making delicate paint
and artists' brushes and is in more demand than is the rest of the pelt. The tails are
removed from the skins and sold by the pound. Hairs from the tail of the sable also
make excellent brushes, because the taper of the individual hairs causes the brush to
form a sharp point when wet. 15

Etymology: French
Date: circa 1725
A scarf used to cover a knight's helmet. 13
 See also Mantling
See Order of the Laurel.
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A lead point, also known as plummet, is a piece of lead alloy, sometimes contained in a
holder (the precursor of the pencil), which
could be used for drawing, annotation, and
ruling. Lead point began to be widely used in
the 11th and 12th centuries. Graphite,
derived from carbon, was not generally used
before the seventeenth century. See also Hard point. 10
  Example shown is a stick of
lead, or plummet from England, 13th c. Image is from Medieval Craftsmen, Scribes and
Illuminators by Christopher De Hamel, page 23.
A plastic tool made by a number of different companies,
including Ames, to quickly and easily draws the horizontal
guidelines for calligraphy.

A pen holder, usually made of a lightweight wood, into which specially shaped metal
points can be fitted. These interchangeable nibs are available in a great number of
styles, from extremely broad and flat to very narrow and pointed. Some are shaped
particularly for facility in writing special calligraphic hands or for making serifs and
flourishes on letters. All lettering pens must be dipped, and most are constructed to take
up and hold a small supply of ink either between the two layers of those pen points that
have a kind of double blade construction or in the well that is made by an S-shape piece
of metal fitted into the nib. 1
Resistant to fading or other changes due to light. A lightfast substance has passed a test
in which it is exposed to a known amount of light over a measured period of time under
specific conditions. 8
A decorative device (abstract, foliate, zoomorphic, or anthropomorphic) that fills the
remainder of a line not fully occupied by script. Line fillers were initially popularized
in Insular and pre-Carolingian art. 10

A pen-flourished letter or initial, usually composed of delicate geometric and foliate
motifs. 10

This is gold leaf that is not back by any paper. Loose gold in books is held in place by
the pressure of the pages only, and often seems to have a life of its own once it is
removed from the book. A single sheet will crumple into almost nothing if handled
carelessly, yet can be gently blown flat if it lands on a surface. It is also called transfer
gold. 3
Function: noun
Etymology: Middle English losenge, from Middle French losange
Date: 14th century
1 : a figure with four equal sides and two acute and two obtuse angles : DIAMOND
(side note: this was often used by women)
2 : something shaped like a lozenge 13

(right) Arms of Mrs. Hugo Chesshyre as a widow, by Dennis Field
Etymology: French, from Latin majusculus rather large, diminutive of major
Date: circa 1825
: a large letter (as a capital) 13

A small symbol, usually hidden in the illumination, that signifies who
made the scroll or piece of artwork.
(Right) Maker's mark of Albrecht Dureer, 15th c. artist.
A mannered style is one that appears self-conscious and somewhat artificial. See also
Expressionistic. 10
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In the hot sun of the Middle East the Crusaders must
have looked enviously at the Saracens when they saw
that the backs of their necks were protected from the
intense heat by pieces of cloth. This is not only meant
that the sun's ray were prevented from getting to their
exposed skin, but it also kept some of the heat from the
metal of their helmets. The material was attached to the top part of their helmets and
hung down on their shoulders. This piece of material, called mantling, was adopted by
the Crusaders and eventually became part of the coat of arms. Mantling, also called
lambrequin, flows from under the crest; it is often cut or slashed in a stylized form and
sometimes ends in dancing tassels. It is the one part of the whole coat of arms where
some life and movement can be introduced. 3
The word manuscript, literally "handwritten," has come to be used to describe a book
written by hand. It is abbreviated as ms. (singular) and mss. (plural). 10
 In the SCA,
manuscripts often refer to the examples that we use.
The Latin word for "things in the margin," marginalia refers to writing or decoration in
the margins of a manuscript. 10

1. Lusterless; having a dead, flat surface appearance; sometimes spelled matt and, in
Britain, matte.
2. A stiff material, such as cardboard, cut out in the center so that it forms a border
between the outer edges of a picture and the inner edge of its frame. Mat board is
specifically designed for this purpose, but other types of paper board have been
used. 1
see Mat.
Art of the middle ages in Europe, from the decline of Roman civilization about A.D. 500
to the 14th century, when it was supplanted by the Renaissance style and spirit. See
Byzantine; Romanesque; Gothic. 1
This term has two distinct meanings: the liquid in which pigments are suspended, for
instance, linseed oil for oil painting, and acrylic resin for acrylic paint (the plural here
is mediums). A medium is also the material chosen by the artist for working - paint,
ink, pencil, pastel, etc. (the plural in this instance is media). 2
An independent illustration, as opposed to a scene incorporated into another element of
the decorative scheme such as a border or initial. It takes its name from the Latin
miniare, meaning 'to color with red' (the adornment of books originally was executed in
red, or minimum). 10

Etymology: French, from Latin minusculus rather small, diminutive of minor smaller
Date: 1705
1 a : one of several ancient and medieval writing styles developed from cursive and
having simplified and small forms b : a letter in this style
2 : a lowercase letter 13

A book in which artists recorded designs, of their own invention or copied from other
sources, often accompanied by notes relating to color and composition. Many such
books must have existed but very few have survived. Some late Byzantine examples
are extant, and a famous Western medieval model book of the 13th century survives at
Wolfenbuttel. Another important Western example is that produced by the artist Villard
de Honnecourt, also in the 13th century. The early 15th century sketch book of Jacques
D'Aliwe, executed on boxwood tablets, is a rare example of the sort of sketches that
must have existed in quantity during the late Middle Ages. Flyleaves sometimes carried
designs of the type found in model books. Waste materials such as fragments of wood,
slate or bone were often used to try out designs; these are known as motif pieces. 10

Etymology: Latin monochromatos, from Greek monochrOmatos, from mon- +
chrOmat-, chrOma color
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Date: 1822
1 a : having or consisting of one color or hue b : monochrome 2
2 : consisting of radiation of a single wavelength or of a very small range of wavelengths
3 : of, relating to, or exhibiting monochromatism 13

see Kamons.
Many people presume that mottoes, as part of heraldry, were originally war cries.
Certainly some were, but not all. Usually mottoes were short phrases with a moral or
religious message. Occasionally they were a play on the name of the bearer - Ne vile
velis f or Neville (Form no vile wish). Or the motto referred to a device used in the
shield and supporters - a lte fert aquila for Lord Monteagel, who bears eagles as
supporters. 3
An implement used for grinding paints by hand; it has a flat bottom
and glides across a hard slab or tabletop. As far back as ancient
Egypt and until 18th century, both the muller and the slab were made
of porphyry or another hard stone, and the muller was an irregular
cone large enough to be held with two hands. 1

An emulsion is a liquid composed of two parts: an aqueous (water) part, and an oily,
grease, resinous, or fatty part. Emulsions of two normally immiscible ingredients can be
made with any two dissimilar ingredients, but artists' emulsions usually have water as
one of the components. Natural emulsions make versatile paint binders, within
limitations. Though they are water-resistant and not hygroscopic, the films are not
waterproof. Types of natural emulsions include egg yolk tempera and glair. 8
Etymology: probably alteration of neb
Date: 1585
the sharpened point of a quill pen; Pen point; also : each of the two divisions of a pen
point13
These are colors not found on the color wheel, such as pink, paisley, brown and so on.
This was made by mixing a solution of tannic acids with ferrous sulphate (copperus).
Gum was added to act as a thickener. Oak galls are rich with tannic and Gallic acid. 5
The Order of the Laurel is a peerage level recognition. The focus of this recognition is
excellence in the Arts and/or Sciences. Historically this recognition was given for
service when it was created, as well as Arts/Sciences, but this changed when the Order
of the Pelican was created at the Kingdom level. Members of this Order may wear a
medallion displaying a Laurel Wreath. A member of the Order of the Laurel may style
themselves “Master <insert name here>” or “Mistress <insert name here>”. There are
varieties of title language equivalents that can be used for those who wish to use a
specific language for their persona. Historical Note: The Order of the Laurel was first
granted at Twelfth Night, AS II (January 6, 1968) by [King] William the Silent. Note
that members of the Order of the Laurel are equivalent in rank to the members of the
Orders of Chivalry, the Pelican and the Order of the Rose. 17

The finished painting that is executed over a drawing or preliminary under painting.
The term also describes the technique of layering paints to extend the color range. 10

A liquid that helps slow the drying process for watercolor painting. It is ideal for when
you have to paint large areas and can help to eliminate bubbles. While ox gall use to
come from the gallbladders of cattle, it has largely been replaced by synthetic products.
2
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A fluid or pasty coating material made by grinding a pigment in a liquid vehicle to form
a dispersion. It is used for coloring and protecting surfaces by close adhesion. The
process of grinding the pigment with strong friction is necessary to disperse the
particles, i.e., to distribute them evenly throughout the liquid vehicle, so that no dry or
lumpy portions remain. The mill does not reduce the size of the p
 igment particles; its
action is one of squeezing, not pulverizing. Small batches of color may be handmade
with a muller and slab. 1
A painting, the, is a plane covered with patches of color on the surface of wood, wall, or
canvas filling up the outlines which, by virtue of a good design of encompassing lines,
surrounded the figure. 11

1) The range of colors used in a work. 2) The holder or surface for
mixing paint colors. The term derives from the name of the flat surface
on which paints are sometimes mixed, although shells were commonly
used to contain prepared pigments during the Middle Ages. 2 & 10
From the Greek palimpsestos ("scraped again"), a palimpsest is reused writing support
material from which the underlying text has been erased (by washing in the case of
papyrus and using p
 umice or other scraping devices in the case of parchment).
erasure was not always complete and an underlying text can often be read with the
assistance of ultraviolet light. 10

A felted or web-like mass of interlaced plant fibers in sheet form, used as a combination
ground and support in drawing, watercolor and pastel painting, and the various graphic
art techniques. The first mention of true paper as we know it is in the first century A.D.
in China, during the first year of the Han dynasty. In the mid-eighth century, the Arabs
learned techniques of paper manufacture from the Chinese. The oldest Greek paper
manuscripts were produced during the 9th century. Paper (carta or charter) was made
in Muslim Spain beginning in the late 11th century. During the 12th and 13th centuries,
it was used in Italy and in the Mediterranean for merchants' notes and by notaries for
registers; from the 13th c. on, paper was actually manufactured in Italy. During the 14th
and 15th c. production spread to Switzerland, the Rhineland, and France. In England
there was limited production in the 15th century; only in the mid-sixteenth century was
the paper making industry permanently established. Until the end of the 18th century,
linen and cotton rags were the only materials used in papermaking. 1, 8, & 10
A writing support material made from the papyrus plant, a species of water-ground
sedge that grew abundantly in ancient Egypt, where it was used from about 3000 B.C. 10

A writing support material that derives its name from Pergamon (Bergama in modern
Turkey), an early production center. The term is often used generically to denote animal
skin prepared to receive writing, although it is more correctly applied only to sheep and
goat skin, with the term vellum reserved for calf skin. 10
Gold leaf that has been pressed very hard so that it is attached to the surface of tissue
paper or glassine. This is also called "transfer gold". 3
the highest level of rank one can achieve in the SCA, a Patent of Arms makes a
recipient a Peer, or a member of the Peerage. One receives a Patent of Arms when one
is made a Companion of a Great Order (Chivalry, Laurel, and Pelican) or, in some
Kingdoms, when one is a former ruler of a Kingdom (Count/Countess, Duke/Duchess)
or Principality (Viscount/Viscountess). Former rulers are usually referred to as Royal
Peers. Members of Great Orders are sometimes referred to as bestowed Peers.
A system used from the 13th century on, in which university-approved exemplars of
texts were divided into sections and were hired out by stationers to scribes for copying
(pecia means "piece" in Latin). Not all books, even those for school use, were subject to
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the pecia system. The sections of carried and abbreviation of the word pecia (fore
example, pa) and a numeral, written inconspicuously in the margin. 10

One who holds a Patent of Arms. Peers include Knights/Master of Arms (fighting),
Laurel (arts and science), Pelican (service), Order of the Rose (anyone who has ruled as
Queen), and Royal Peers (Duke, Duchess, Count, Countess, Viscount, Viscountess). 17

all the Peers of a Kingdom and the SCA. The term “peerage” refers to the collective
‘peers” (i.e., The Peerage, or the members of the Peerage…). 17

A instrument for drawing and writing with ink or a similar fluid. In history, a split reed,
termed calamus in Latin (qalam in Arabic), was used to write on papyrus during
Antiquity; a frayed reed was used as a brush. These were replaced in the 6th century by
the quill pen and animal-hair brushes, which were more flexible and thus better suited
for working on parchment, a tougher material than papyrus. A quill is formed of the
flight feather (one of the first five feathers) of the wing of a bird, often a goose - the
word pen derives from the Latin for feather, penna. The feather was first hardened by
heating or by soaking it in water and then immersing it in sand. Dutching is a form of
curing in which a spatulate tool (dutching hook) is used to manipulate the cooling quill
to produce a larger, flatter pen. Nibs were then cut with a knife, the angle of the cut
affecting the appearance of the script produced. The metal pen is also a very old
instrument, dating from ancient Roman times if not earlier, but it was never widely used
until practical methods for mass production of steel nibs were developed in England in
the 19th century, after which metal pens soon supplanted quill and reed pens. 1 & 10
The angle at which the calligraphy pen touches the surface of the p
 aper, in relation to
the horizontal guide line. This changes from calligraphic style to style, but most are
approx. 45 degrees.
An initial with a fine linear embellishment, produced with a thin pen and either text ink
or colored inks. Blue and red were generally used during the late Romanesque and
Gothic periods. Green common in Anglo-Norman manuscripts, was rarely used after
1200. Violet is found in manuscripts of the final quarter of the 13th century virtually
everywhere except Paris, and purple occurs during the 14th and 15th centuries. Pen
flourishing can also be applied to other decorative components. 10

A pen that does to have a tube or other container to hold ink so that the ink must be
added throughout the writing process, a little at a time. Through referred to as "dip"
pens these are in fact filled by means of an eyedropper or small brush.
A pen that has its own ink supply and does not need to be frequently dipped into ink.
A type of "dip" pen that is made from the stem of a water plant.

See Stylograph.
A portion of time determined by some recurring phenomenon. A division of geologic
time longer than an epoch and included in an era; a stage of culture having a definable
place in time and space 13
 Historical time as a basis for activities in the SCA ranges from
about 600 AD to 1600 AD.
See Palette.
A series of illustrations of related subject
matter that forms a set. 10
 (Right)
Prefatory Cycle Tree of Jesse and Scenes
from the Infancy of Christ. France
1250-60.
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Pigment

The coloring agent in paint. The paints used in illumination consist of vegetable,
mineral, and animal extracts, ground or soaked out and mixed with a binding medium.
Other additives were also used including stale urine, honey, and ear wax, to modify
color, texture and opacity; inert whites such as chalk, eggshell, or white lead were added
to increase opacity. Some pigments were obtained locally; others were exotic imported.
10

POA
Porphyry

Portfolio

Pounce

Pouncing
Pre-Carolingian
Precedence

Prefatory Cycle

Pricking

Primer
Primer Book
Professional
Draftsman's
Cleaning Pads
Psalter
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See Patent of Arms
One of the hardest of rocks, traditionally the best material for the muller and slab used
for grinding artists' colors. First quarried in ancient Egypt, porphyry is a dark
purplish-red igneous rock, capable of taking a high polish. It is valued as a durable
sculptor's material. 1
1. A carrier or storage container for drawings or prints; made of two pieces of strong
cardboard hinged together, it is held closed by a pair of tapes at the middle of each
free edge. The conventional portfolio is covered with black paper embossed in a
leather grain.
2. The artist's stock or collection of works on paper offered for exhibition and/or sale.
Also, especially in commercial art, an assemblage of an artist's work to be shown to
clients as a representative sample, usually for the purpose of securing a
commission. 1
A substance such as chalk, ash, powdered bone, bread crumbs, or pumice that is rubbed
into writing surface in order to improve it. Pounce can reduce greasiness, raise the nap,
and whiten parchment. The term is also used for a post-medieval technique employed
in the transfer of an image. 10

The process of rub over parchment with something like powered pumice, chalk, rosin,
or colophony to make it take in the colors better. 7
The term embraces the culture in much of the mainland Europe prior to their absorption
into the Carolingian Empire during the late 8th and early 9th centuries. 10

Date: 1588
1 a obsolete : ANTECEDENT b : the fact of preceding in time
2 a : the right to superior honor on a ceremonial or formal occasion b : the order of
ceremonial or formal preference c : priority of importance <your safety takes
precedence> 13
 In the SCA, precedence is based on level of award, and when a person
received it. The c rown has the highest rank in their own Kingdom. Precedence between
royalty is based on whose kingdom they are in and age of the kingdom.
A series of miniatures that introduce a text. The prefatory cycle in manuscript
Psalters reached a developed form in England in the mid-eleventh century. Psalter
cycles usually consist of scenes from the life of Christ or of King David, author of many
of the Psalms. 10

The marking of a folio or bifolium by a point or knives to guide ruling. The term also
refers to the series of marks that resulted. Pricking was generally conducted before the
bifolia were folded into form a quire. In insular manuscript production, however,
pricking was done after folding. Templates were occasionally used. 10

10
Alternative English name for a Book of Hours. 
See Book of Hours
A loose cloth bag filled with rubber eraser bits that is useful for
removing dirt, smudges and graphite smears from a scroll. Also
sometimes called a scum bag.
The Psalter is the Book of Psalms. Medieval manuscripts of the Psalms were used in
liturgical as well as private devotional contexts and often contained ancillary texts such
as a calendar, Canticles, creeds, a litany of the Saints and prayers. Psalters designed for
use in the performance of the Divine Office often contain other relevant texts, such as
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the Hours of the Virgin. The Psalter was the principal book for private devotions before
the emergence of the Book of Hours in the 13th century. 10

Volcanic glass, used in its powdered form as pounce on parchment; in its consolidated
form, it was employed to scrape parchment for reuse as a palimpsest. 10

Etymology: Middle English pursevant attendant of a herald, from Middle French
poursuivant, literally, follower, from present participle of poursuir, poursuivre to pursue
Date: 14th century
an officer of arms ranking below a herald but having similar duties13
A pen made formed of the flight feather (one of the first five feathers) of
the wing of a bird, often a goose - the word pen derives from the Latin for
feather, penna. The feather was first hardened by heating or by soaking it in
water and then immersing it in sand. The tip is carved down to form a point
suitable for writing by dipping into ink. See also pens. 1
Any artists' sable or camel hair brush, in which is mounted in the tapered end of a quill
instead of a customary metal ferrule. A plain wooden handle that fits snuggly into the
open end of the quill is supplied, but quill brushes are sometimes used without handles.
Quill brushes, which have been in use since medieval times, were supplanted for general
used by those made with metal ferrules and permanently attached handles about the
beginning of the 19th century. They are still made, however, particularly as lettering
brushes, and are preferred by some artists because quill does not break the hairs, as the
edge of a metal ferrule sometimes does, and because of their lower costs. A flat piece of
split quill wrapped around the hairs and fastened with twisted wire replaces the metal
ferrule in the badger blender which, because of the pouncing potion with which it is
used, would be particularly susceptible to have its hairs cut by a metal ferrule. A fine
red sable watercolors brush in a quill is convenient for pocket-size watercolor boxes, in
which the separated brush and handle can be carred.1
Paper made from 100% cotton or linen. This is the closest to actual Medieval style
paper. Paper that contains 100% rag fibers are necessarily quiet expensive, since there
is a large demand for cotton and linen for other use. Some papers are therefore only 75,
50 or 25 percent rag, the balance being cellulose or some other natural or synthetic
material. These "rag content" papers may contain filler ingredients like chalk or kaolin
to produce a surface similar to that of 100% rag paper. Furthermore, some art papers
made today do not have any rag content; they are composed of synthetic materials like
fiberglass or natural but impermanent materials that have been chemically stabilized. 8
See Stylograph
See Kolinsky Sable Hair
A French term meaning "rebirth" and
applied to a revival of the arts and
learning stimulated by an interest in the
past. The term itself denotes a 200 year
period, from approximately the
mid-fourteenth to the mid-sixteenth
century, that marks a transition from the
Middle Ages to the modern era. 10

Example shown is Renaissance art by
Ludovico degli Arrighi (scribe) and
Attavante degli Attavanti (illuminator).
Initial "I" with Bust of a Man. Italy
1509-47.
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Romanesque

Pertaining to European art of the period immediately
preceding the development of the Gothic style. Some
authorities give the designation Romanesque to art produced as
early as the 7th century, although others give the 11th century
as a starting point. The Romanesque style was superseded by
the Gothic about A. D. 1200. Romanesque art was primarily
of and for the Church, and it existed in a variety of regional
styles. Paintings, which survives today mainly in illuminated
manuscripts, had a decorative linear quality influence.
Fresco and mosaic work were also popular. 1 (right)
Romanesque Tree of Jesse. England 1140-60.

Royalty

Etymology: Middle English roialte, from Middle French roialté, from Old French, from
roialDate: 14th century1 a : royal status or power : SOVEREIGNTY b : a right or
perquisite of a sovereign (as a percentage paid to the crown of gold or silver taken from
mines)2 : regal character or bearing : NOBILITY3 a : persons of royal lineage b : a
person of royal rank <how to address royalties -- George Santayana> c : a privileged
class4 : a right of jurisdiction granted to an individual or corporation by a sovereign 13

A title, chapter heading, or instruction that is not strictly part of the text but which helps
to identify its components. Red ink was often used to distinguish such elements, hence
the term, which derives from the Latin for red, rubrica. 10

A person responsible for supplying the rubrics within a manuscript. Rubricationsometimes done by the scribe - generally followed the laying out and writing of the text.

Rubric

Rubrications

10

Ruling

Sable

Sandarac
Saturation
School of
Illumination
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The process by which a frame and/or horizontal lines are produced to guide the hand in
writing; the word also refers to the linear guide thus produced. Ruling was guided by
pricking. Beginning in the C
 arolingian period, templates were sometimes used in
pricking and ruling. Before the late 11th century, ruling was generally executed with a
hard point, producing a ridge-and-furrow effect. Thereafter, lead point was used in the
layout of individual pages, enabling greater flexibility. When the thin pen used to
produce cursive script was revived in the late 12th century, ruling was also done in ink,
especially from the late 13th century on. colored inks were employed in some
manuscripts, such as the pink ruling in 15th century Books of Hours. The Italian
humanists (see Humanistic) revived the use of hard point ruling. When paper was
used as the writing support material, this could result in tears in the paper. 10

A little mammal from the marten family that comes from
Northern Europe and Asia. 12
 Sable hair is believed to be
idea for making the bristles of watercolor paintbrushes. See
also Kolinsky sable hair.
A resin from the alerce tree, used to give "tooth" to paper or vellum surfaces. It also
makes ink appear darker. 6
This describes the relative purity of a hue, and is sometimes describes as chroma or
intensity. The pure colors-red, blue, and yellow-are all fully saturated colors.18
A group of artists whose work is stylistically related. Because the identification of
individual illuminators can be very difficult, the decoration of a given manuscript will
often be attributed to a school of illumination. Not a school or academy in the modern
sense, a school of illumination is most commonly named after a place where the works
were produced (for example, the Gehent-Burges School) or after a particularly important
or representative manuscript (such as the Queen Mary Group, named after the Queen
Mary Psalter). 10
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A person engaged in the physical writing of books or documents. A number of scribes
were also artists. In Antiquity, scribes and notaries constituted a professional class. 10

In the SCA anyone who works on making scrolls is a scribe.
The handwriting used in manuscripts. Medieval script was subject to greater discipline
and more rigid rules and hierarchies than modern personal handwriting, for in early book
production such professional or semi-professional handwriting had to serve many of the
functions of modern print. The form and function of a book determined the overall
appearance of a script - its aspect - the speed and care with which the letters were
formed - its ductus - and the number of space-saving devices employed (notably
abbreviations). 10

A writing room. The term is generally (but not exclusively) used of the place in a
monastery or church where books are made. 10
 In the SCA a scriptorium often refers to
the gathering of scribes at a location to meet and work on projects together.
Etymology: Middle English scrowle, blend of rolle roll and scrowe scrap, scroll (from
Middle French escroue, of Germanic origin; akin to Old English scrEade shred)
Date: 15th century
A roll (as of papyrus, leather, or p
 archment) for writing a document b archaic : a
written message c : ROSTER, LIST d : a riband with rolled ends often inscribed with a
motto 13

In the SCA a scroll refers piece with illumination and/or c alligraphy that acts as a
certificate of a symbol of an accomplishment (i.e. an award, certificate for teaching at
an event, winning a tournament, etc).
A scroll used as a prize for a competition/tourney. This is very common in some
kingdoms and unheard of in others. The elaborateness of the scroll is sometime in direct
relation to the prestige of the competition. This is occasionally the reverse.
In color description or comparison, a full or definite degree of difference between two
colors, analogous to the difference between notes in shade darker, lighter, deeper, more
reddish, greenish, etc., than another. Also, a chromatic color that has been darkened by
the addition of black. 2. In painting, drawing, and the graphic arts, the dark or relatively
dark part of a figure, object or scene.1
A book used in the performance of the Christian liturgy. 10

Real gold powder which has already been mixed with gum
arabic and is sold in tiny blocks (or buttons). It is called shell
gold because it used to be sold in mussel shells; a
penny-weight of gold was dumped in the mussel shells with
gum arabic, and the shell formed the palette. 3
See Kolinsky Sable Hair
The office responsible for coordinating the assignments with the scribes for the
Royalty, keeping track of a ssignments and backlogs, and encouraging the scribal arts
in the Kingdom, see also Sylvan Signet.
The head Herald or Pursuivant for the Kingdom of Aethelmearc. This office, with it's
deputies, administrates heraldry in the Kingdom, supervises local pursuivants and
heralds-at-large (Heralds not attached to a specific group), researches name and device
submissions an coordinates Kingdom commentary on submissions before sending them
to the next level for approval. The Silver Buccle Herald is the head of the AEthelmearc
College of Heralds. The Silver Buccle Herald also works with the Sylvan Signet to
help track awards given by the crown. The Silver Buccle, with its deputies, maintains
the Order of Precedence, and reports on courts proceedings.
A pointed rod of silver, which, when drawn across paper that has been specially coated
with white pigment, leaves minute particles of the metal embedded in the surface,
producing a grayish line that becomes darker in time as the silver tarnishes; also a
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drawing so made. Silver point was used extensively during the Renaissance both for
under drawing in panel painting and as a medium for fine drawings. The latter were
done on white or tinted grounds and were commonly highlighted with white
watercolor applied with a brush. Silver point remains a standard artist's technique for
fine drawings. 1
Size (or sizing, as it is sometimes called is an extremely dilute solution of a gluey or
resinous substance applied to a surface in order to reduce it absorbency or porosity and
make it more receptive to application of paint or another coating material. Sizes are
always kept very dilute so as to not complicate the paint structure by forming an
appreciable surface layer (as varnish does) and because in most kinds of painting it is
not desirable to eliminate completely the absorbency of a surface. The application of
size to a surface is called sizing. In Britain the term "size" also means an ordinary glue
solution of any strength that may be used as a paint binder, a retardant for platter and
other purposes. 1
Those which are touched lightly and just indicated with the pen or other instrument. 11

1 a : the path of a point in a plane moving around a central point while
continuously receding from or approaching it b : a three-dimensional
curve (as a helix) with one or more turns about an axis
2 : a single turn or coil in a spiral object 13

A motif commonly in Insular art consisting of a round pattern of lines spiraling inward
to the center. Some spirals have three or five spiral circles making up a larger circular
design.
This is the Æthelmearc scribe’s nickname for Trump L'Oeil
this is the nick name for erasers in a pencil form. Sometimes they come with a small
brush on one end. It is recommended by many to use the white erasers on your art since
the color ones may stain your paper.
A fountain pen used for drawing that has a tubular, needle like point, rather than a nib.
The ink supply is controlled by a check valve and released only when pressure is placed
on the point. The flow of ink is measured and regular, allowing precise, neat lines to be
drawn. The stylography is available in a variety of point sizes, all relatively fine. It is
also called a needle-point pen and a stylographic pen, but it is best known by the trade
name Rapidograph. 1
Animals, birds, human and divine bodies and monsters which stand either side of a
shield are called supporters. Occasionally there is only one supporter standing behind
the shield, but this is rare in English heraldry. It is thought that supporters could have
derived from the badges worn by servants of the nobility. 3 An example of supporters
can be seen as the lion and the unicorn in English heraldry.
A long flat ruler of wood or plastic, at one end of which is a
crosspiece at a right angle, making the T-shape fro which the
implement is named. The crosspiece is held against an edge
of the drawing board to position the ruler for the drawing of
true horizontal or vertical lines or place it as a base for
triangle with which angles are drawn. The T square is one
of the draftsman's basic tools. 1
A draftsman's pattern or guide for drawing certain standard shapes and symbols. A
template is essentially a flat sheet, usually made of heavy
clear plastic, in which holes of the shape or shapes desired
have been cut in different sizes. The draftsman uses the
template like a stencil, tracing onto a surface the pattern he
selects by following the inside contour of the perforated
shape with a writing instrument. Commonly, all the cutouts
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of a single template will be of the same geometric shape in a raged of sizes. 1  The
example here is a circle template.
During the Renaissance era, to prepare for use, especially artists' pigments, by mixing
with a liquid binder or vehicle. Tempered, or "tempera," colors were distinguished
from fresco, in which no tempera or binding liquid is used. The term tempera later
came to be applied specifically to colors in which the vehicle is egg yolk or another
emulsion. 1
A slang term used in Aethelmearc and the East Kingdom for the Signet Office
Standards Book (this book). This term is often used by older scribes and refers to the
fact that the East Kingdom version, for many years, had a red cover.
1. A color or hew modified by the addition of a relatively small amount of another color.
White paint is tinted pink by the addition of a small amount of red color. Light blue
paint may be made into lavender by tinting it with red, and different amounts of red
will produce various tints.
2. In the graphic arts, an area of uniformed shade, considerably paler than a solid
impression, produced by engraving the surface uniformly with dos, lines, or other
repeated marks. 1
Titivillus (also spelled "Tutivillus") is sometimes referred to by modern writers as the
"patron demon of scribes" (or of calligraphy). He is said to have been active in the
Middle Ages, entering the scriptoria of monasteries and introducing errors into the
scribes' work whenever their attention wandered. 14

Describes a color’s relative lightness or darkness, and is a term that can be used to
describe both a tint and a shade. Lemon yellow is light in tone, while indigo is dark in
tone – but if you add enough white to indigo, the resulting tint will be closer in tone to
lemon yellow.18
A draftsman's implement of flat plastic, wood or other material, made in a great number
of triangular shapes and sizes as guides for drawing lines at various angles. Two right
triangles, one with two 45o angles and one with an angle of 30o and an angle of 60o, are
the most basic shapes. When these two triangles are used in combination with each
other and with a T square which serves as a base against which they are placed, angles
of 15o and 75o can be drawn as well. Pairs of triangles are also used to rule parallel lines
by sliding one triangle's edge along an edge of the other. An adjustable triangle obviates
the draftsman's need for many differently shaped triangles. 1
A French expression meaning "deceives the eye," trompe l'oeil
describes painting in which things are made to appear to be
resting on or projecting from the surface of the picture. 10

(right) Trompe L'Oeil 1520 from the HOURS WORKSHOP.

Artists’ term for degree of lightness on a scale of grays running from black to white.
Chromatic colors can be similarly evaluated; the darer ones are said to be lower in
value or in a lower key. The scientist’s term for value is lightness. 1
The liquid in which pigments are dispersed to make paint; so called because it carries
the color.  Paint vehicles have an executive function: they put the color in liquid or
plastic form, so that it can be spread out and manipulated; a binding function; they lock
the pigments together in a cohesive mass or film; an adhesive function: they act as a
glue or cement as they dry, attaching the colors to the ground; and sometimes, an
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optical function: they may bring out the depth and intensity of the pigment colors,
giving them a different color quality than they have in the dry state. 1
Same origin as veal or veau in French. Calf means vitellus in Latin. It is a carrier
strictly made from the skin of cows. 5
This refers to the thickness or thinness of a medium, its stickiness, or wateriness, or
oiliness, or soupiness, or similar character. 7
Often the wire grid used to make the paper was noticeable on the
paper once it was finished. Around the 1300's, paper makers
started to have fun with this and bent the wires into patterns. The
designs were only noticeable when the paper was held up to the
light, hence forming water marks. 5 Medieval watermark, 15th c.
Example image is on p. 17 of Medieval Craftsmen, Scribes and
Illuminators by Christopher DeHamel.
The Italian humanistic developed a characteristic white
vine-stem border (termed bianchi girari). The motif
originated in 15th century Florence and spread northward
throughout Europe, accompanying humanistic or classical
texts. White vine-stem borders were conscious emulation
of what were thought to be antique manuscripts but were in
fact Italian manuscripts of the 12th century. The white vine
was generally left as blank parchment. 10 (right) White
Vine-stem from Vienna, Osterreichische Nationalbibliothek,
1458-90.

This is the SCA term referring to fine white lines or white highlights done on top of the
base coat of colored paint. Used especially in Gothic style, acanthus and diaper
patterns.
A relief printing technique in which the printing surface is
carved with special woodcut tools from a block of wood.
Ink would be applied to the carved block with a leather
dabber and then pressed against paper to reveal an image.
The art developed from the process of printing textile
patterns with wooden blocks, began to be used in Europe
towards the end of the 14th century. The oldest extant
woodcuts are playing cards. The Block Books of the 15th century were illustrated with
simple linear designs, and most were hand-colored. Although these early prints, which
were chiefly of religious subjects, were technically and pictorially crude, by the early
16th century the art of woodcutting had been elevated in Germany to the highest degree
of technical and aesthetic accomplishment by craftsmen woodcarvers. These skilled
artisans carried out the designs of such artists as Albrecht Dureer (1472-1528), Lucas
Cranach (1472-1553), and Hans Holbein the Younger (1498-1543). 1 Many people in
the SCA imitate this style with pen o n paper. E
 xample shown is "The Rhinoceros"
woodcut by Dureer (1515).
An initial partly or wholly composed of conflated human and animal forms.
Zoo-anthropomorphic evangelist symbols, in which a human body is surmounted by the
head of the symbolic animal, are occasionally found in Insular art and were particularly
popular in Brittany. Zoo-anthropomorphic motifs also occur in other decorative
contexts. 10

Date: 1872
1 : having the form of an animal
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13

Zoomorphic initial

UDSL 2003

An initial partly or wholly composed of animal forms. See the
illustration accompanying pre-Carolingian. Zoomorphic
motifs occur in other decorative contexts as well. 10
 (right)
Zoomorphic initial from the Book of Kells.
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